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Lee Henderson: Phantom Space
by Wayne Baerwaldt

The selection of subject matter in contemporary photography can appear to be arbitrary, without reason,
or can even seem unreasonable. It is a key consideration for Lee Henderson to juxtapose disparate forms
and symbols in his large-format C-prints from the last three years in the Art Gallery of Regina exhibition
entitled when you have not been there, your heart is full of longing. The photographs offer something
alternately uncanny, deeply humorous and highly critical. By mixing three series of related photographs
Henderson asks viewers to contemplate the proverbial slender filament that can exist between objects and
ideas in a photograph, including ancient Buddha sculptures and 'Chinatown’ figurines, prehistoric wasps,
a colour-saturated synthetic impermeable (condom) and his own performative body as subject in a Museum
setting. The result is an approach to assemblage that directs attention to the fundamental importance
of open accumulation and collage to facilitate and dissolve notions of difference in confemporary art.

Henderson's starting point is a fascination with the heterogeneity of materials, the importance attached
to surroundings and conditions, and to the spiritual 'environment’ of the work, embedded as it is in a
particular space weighted with related meanings and values. Henderson has studied in Korea at a Zen
temple and roamed throughout Asia, immersing himself in far eastern cultures and their regional customs,
directing himself to find a universal tradition in past cultures. His Buddhist religious studies are, as an art-
ist, an investigation comprised of collating the ideas and symbols of ancient wisdom. This investigation
becomes a hybrid of ancient and contemporary forms resulting in a complex pattern of photographic works.




